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Three characters personify power in the negative portrat gdlery of the Romanian Gulag
(1945-1964): the investigator, the torturer and the guardian. The role of torturer can, however be
played by the investigator as well as the guardian (and sometimes even by individuds on a
higher hierarchica levd, such as a politicd officer or a prison governor or the head of the
concentration camp, etc.). | will not ded with the "brains' of represson in Romania, because a
portrait was accurately drawn by Vladimir Tisméneanu in dmost dl of his books. The politica
prisoner sometimes looked upon the guardian, the investigator and the commander of the prison
as "guinea pigs' and watched them with the same curiosty as the guardians (and his superiors)
watched the convicts. Before andysing the dructure of this caste and the way in which, amilar
to a Janus hifrons black "comedy" forks into a brutd, sadistic and hilarious mode, we must say
that in the Romanian Gulag there were dso human representatives of the represson mentioned
by many memoinwriters. There were dso extreme, Dostoievskian cases of converts (the
investigator Chrigtianised by Richard Wurmbrand or the guardian converted to anti-communism
by one of the prison comrades of lon loanid and, not to forget a romantic case, the
nonconformist daughter of commander Lazar from the Peninsula colony who became a protector
of palitical prisoners). Oana Orlea dso writes about a woman guardian on whom she tried her
chance of Pygmdion. The mgority of the "norma" guardians were sanctioned if they did not
aoply torture and brutdity with origindity and diabolic ambition. Thus there was a terror of the
terrorisers, easy to understand in a system of represson that had to raise fear on both sides of the
wall: consequently, there were cases of executioners becoming victims because of their structurd
inability of being executioners. N. Steinhardt, obsessed by the excessve zed of some torturers,
classfies the guardians into zedous and moderate, crud-inventive and humane, underlining,
however, that the exigence of moderate guardians does not prove the normdity of the
communist regime. On the contrary, precisely because the moderates are exceptions, "good in
the communig regime is only accidental, it can only be achieved by roundabout methods, and
illegally, illegdly that is in nonconformity with principles in an unprincipled way (concluson:
there isadiscrepancy of principle between the idea of Good and communism)”.

lon loanid dso spesks about kind guardians who facilitated the life of politica prisoners.
This depended sometimes on a temporarily kinder regime of detention and an amosphere of
goparent legdity. (The 1956 Revolution in Hungary, for example, led to speculaions among the
prisoners, discussons of drategies and futurologic exdtations. Under the shock of the firg
beneficid dage the guardians logt thar infdlibility becoming smple "men on duty” while the
prisoners became their equas and later, their superiors in conscience. After the tragic outcome of
the Revolution in Hungary the guardians became again despotic, the prison was under sege and
abuses continued, corporad punishment being officidised.) Times were changing; the new, more
dylish guards replaced the old guads whose primitive mentdity became drident for
internationd public opinion. We are not pleading for the executioners but trying to respect one of
the specific rules of Alexander Soljenitzin, that of presenting evil righteoudly.

Congantin C. Giurescu deds in his book manly with the guardians whom he classfies
in function of their behaviour towards the prisoners as scoundrels (an oquent example was the
degenerate named Pithecantropus Erectus) and neutrds (sometimes behaving as humans). The
scoundrels are divided according to a mord criteria, into brutes and rogues, numbered in a
shortened form as B and R: "Thus, we had a large series of Bs (from brute!) such as B1, B2,
B3, B4 and a lesser series of Rs (from rogue!) namdy, R1 and R2." Corndiu Coposu sees the
mgority of the guardians as some "Agatic troglodytes’, lombrogens, or mentaly retarded.
Teohar Mihade®’s vison of the executioners is smilar to that of Congantin C. Giurescu. He
sees in the gdlery of sargps of the Security Service some brawny hybrids whom he ironicaly
cdls "Herculians', maneaters, or describes them in a choleric manner in a plebeian bestiay
(jugt like the informers), as sneke, hyena fox and louse, animds with "snhouts' and "hooves' (a
dgn of the animdic and of the devil); they are daves of the body and the pig-like
onomatopoeic, in a vaiety which reaches the scatologicd. The guardians, investigators,



political officers and prison directors were savage like inhabitants of another planet; they had "a
reel orgasm of power".

Generdly, members of the repressve gpparatus in communist Romania were wrapped in
a mdefic myth: they were presented most often as some nocturnd beings, "black men™ in
leather jackets. On the level of the collective unconscious, communists (and the whole hierarchy
of the repressve apparatus) were strangers from nowhere, invaders, aggressive intruders. They
were described as members of a bestiary of hidden creatures, vermins and devourers. It was not
incidental that labyrinths, corridors and subterraneans were parts of a well-devised scheme of
prisons and buildings of the Security Service.

One of the characters of Marce Petri®or, who went through re-education, remembered
in ddirium dl his torturers, seeing in them the beast from Apocaypse. Marcd Petri®or portrays
such an individua who proves to be an animdic hybrid from a fantagtic bestiary: "A body of a
pig and head of a gorilla with its forehead like the tal of a rat, with bloody eyes and a speech
which was aticulated only when he was spesking to his superiors, in moments of grace™ The
memoir-writer aso remembers torturers who had nightmares about their victims seeing the
prison as hell and then repenting, as well as guardians who willingly patted with the prisoners.

Women prisoners have different views about the investigator-torturer-guardian series.
Oana Orlea gives a vaied answer regarding the victim-torturer reation; in her opinion the
behaviour of the torturer depended on the psychology of the victim, thus there were highly
brutal as well as lenient torturers, learned and notorioudy gross, fanatics and blase. But dl of
them had the dructure of the torturer: dthough the level of ther mdice varied, they belonged to
the same dark content of represson. Oana Orlea raises the issue of the need for the written
confesson of torturers, not that there woud be an inflaion of the confessons of victims but
because after prison life, torturers are viewed with indulgence: the Romanians “ tend to excuse
their torturers’ (and then, the written confesson of torturers would complete, more or less
honestly, the gory of the Romanian Gulag).

Lena Condgante, arrested abusively during the Stdinist type show-trid againg Lucreliu
PéatréPcanu had a terrifying gradud inquiry, mastered by furious little gods who either dosed her
terror or created false hopes, bringing her to the threshold of a schizoid divison of persondity: a
humiliated, suffering and innocent woman on the one hand and a witness-woman, wanted by the
accuser. The guardians are aso presented in a nuanced way: there are perfect sadists, conformist
brutds acting out of fear of denunciaion and, rardy, tamed guardians, conscious of their sinful
professon. Lena Condante explans the inhumanity in women's prisons by communist
fanaticiam, the narron-mindedness of the guardians, the intoxication of power, complexes of
inferiority and hierarchica fear (individua pathology aso adds to these). The author anayses
the bedidisation of guardians from a psychologica perspective, firsd the mongters camouflaged
from within and then the mongers incarnated visbly. Otherwise, Lena Condante has a
strong-minded opinion about the issue of forgiving the torturers: even if those from the base of
the pyramid of terror can be patidly absolved, those from the "top" must not be forgiven. The
author admits that she can forgive but she does not tave the right to forgive for the suffering of
other people, "However, | believe that dl of us who suffered in our body, heart and spirit, are
vay fa from forgiving the torturers, and rightly so." Forgiving the torturers is thus only
rhetorica and, despite the nonChristian tone of this satement, the words of Lena Congante
have ther logic.

Adriana Georgescu knew unscrupulous torturers, the most famous was Nicolski, the
"raman”, mentor of the re-educetion centre in Pite’ti. During her imprisonment, the advice of
perfidious wdl-wishers dtered with physicad pains administered by torturers excited by dass
hatred and the intranggent femininity of ther victim. Codin Meri°ca mentions that the servants
of the repressve agpparatus manifested a "masculine brutaity” towards women and young girls
especidly, on a linguidic levd fird, then in a tactile-tortionary way. The cry of tortured women
was hismogt painful auditive memory from the prison.

George Tomaziu says that throughout his detention he was obsessed by the Poliphemus
eye of the guardian, the omniscient and omnipotent eyebal which doubled the eternd blinding
lightbulb in the cdl; the eye of God from the Chrigtian iconography became the spying and
punitive eye of the guardian. Oana Orlea adso speaks about supervison through the peep hole,
"the eye of an evil God who hides his face and has absolute power over the prisoner”.

The advice to forget the suffering in prison is hypocritical because only remembering can
drengthen the victims and give a new meaning to their life. Elissbeta Rizea who feds the
imperious need to speak about the pain and tak about the suffering, blames her torturers, but her

judgement is akin to that of Vitona Lipan. Studying the psychology of the guardians Oana Orlea




observes that there was a ritudidic intengfication of violence firg the constant and unbaancing
pre-torture, then spontaneous and casua torture.

The fdse-angdic invedigator must adso be mentioned (the guardian, though a brutd
character, was more honest; he could only be bad or moderate but never a hypocrite), as both
Nicolae Marginenau and lon loanid remember him. This type of investigator mimed good-will
but he had a harmful role, because it was based on the subterranean notion of ora re-education:
"We do not want to destroy people, we just wish to take them back to the Straight path.”
Investigators followed the typica procedure of modifying the prisoner's declaration according to
a self-incriminatory standard. N. Steinhardt observed that this was smilar to the procedure used
with Jeanne dArc, dylisng in Latin the dedaations given in French: the Romanian communist
investigator was dso a dangerous ylis. lon loanid had dso met a wel-mannered, clever and
tenacious investigator who gradudly captured the psychology of his victim. Sometimes it is the
"angdic" investigator who provokes the surrender of the prisoner. lon loanid meditates lucidly
on this adversary who has dl the trumps and on the reationship of coexisence between the
invesigator and the investigated person. lon loanid trained himsdf for the confrontation in a
Spatan manner both moraly and psychologicadly dthough he knew that the victory would be
that of the invedtigator, a least on the surface, while he would have no right to apped, "The
relation between torture in invedigation (mord, physicd, short or long term torture) and the
physcd and mora resisance of the prisoner cannot be determined beforehand. Everything
depends on the way in which the investigator weighs the investigation, adminisers and doses
tortures. In my opinion, the perfect invedtigator theoreticaly dways wins the party, even if he
has to do with the most resistant and experienced prisoner.”

In Roméanii dupa '89. Istoria unel neinpelegeri (Romanians after 1989. The History of a
Misunderstanding) Alina Mungiu cdls the invedigator of the Condantin Noica case exactly
such a aubtle, intelectudised but perfidious though "human” type. The idea of the victim and
"angdic" torturer couple is used and devised by the eminencies of the represson only in the
goecid cae of pure intelectuds who have an inner fragility (such as Congantin Noica) or
intransgent politicd leaders who cannot be trested by crud methods. The idea of the
investigator and investigated person couple gains a mdicious load because the prisoner gives in
(if he does) because of a certain politeness and sdlf-content. The "happy” days of investigation
of Noica are in fact the days of his debasement sanctioned by collaboration. It is not the
intelligence and reciprocal respect for the intelect of the other that should preval, but the
principle represented by each of them, the victim and the torturer. Viord Gheorghifd aso
confesses about this type of invedtigaor who mideads. He describes the captatio
benevolentie-type framework ("apparently devated, bright surroundings, inviting a didogue.
Nothing of the soldierly rigidity, nothing disagreegble, nothing threatening”) and the torturer
who iswdl-mannered, not bruta (“intelligent, cynicd, crue, but a gentleman’).

Bdu Zilber once met a refined and learned invedtigator, and this was fatd for him
because it led to his treason. Belu Zilber fet, excessvely spiritualizing his rdaions with this
investigetor, that together with his partner, they played the roles of Rubasov and Ivanov from
Arthur Koedtler's Darkness at Noon. Later on, grabbed by an ancestrd Judaic fear, he
conddered the invedtigator a Jahve, an omnipotent but aways an earthly and subterranean, not
ceegtid god. Speaking about the invedtigators of the future he presents a Kafkaesque case, a
clerk obsessed with files (files are the paper doubles of the individud, the synthetised and
veifidble man) who exposes his paranoic bedief that the time will come when the whole
population of Romania will be checked by files, being blindly subdued to a collective plan of
depersondisation and manipulation. The exigence of individuds will thus be proved only by
files that are in the hands of demiurges (there are fifteen types of files succinctly inventoried by
the author).

lon D. Sirbu tells a smilar case, referring to the omnipotence of the Security Service as a
mechaniam of creding files it created files for "enemies’ as wel as the leaders of the country,
in a paanoic drunkenness of power. "Even Gh. Gheorghiu-Deg [the leader of the Romanian
Communigt Party during 1947-1963] has a file which he is afraid of,” said the same Enoiu. “We
can throw light on it whenever we want. Nobody is more powerful than we arel™

The invedigator-investigeted reationship is sudied anatomicaly by N. Stenhardt. The
fear and weakness of the victim increases the voluptuousness of the aggressor, says the memoir
writer. He points out two psychologica dgructures the skillful, theoreticd torturer and the
perfect victim, "The secret of terror is perhaps to make the terrorised provoke the terrorist to ask
for more and more, to create a close collaboration between the two, as between partners in the
sexud act, or the surgeon and patient, to oblige the victim to recongtruct the process of thinking



of the terrorig and attribute more crue intentions and more subtle reasoning to him than he
redly has" The prisoner becomes vulnerable when the "complex of deinquency” (as Dina Bdli
cdls it) is inculcated in him. Being candid and impressondble, he sometimes lets himsdf
become impregnated by the dnfulness which is mentdly injected in him by members of the
repressive apparatus.

According to Paul Goma, the most dangerous moment of the investigation is that of the
collaboration between the investigated person and the investigator based on the "friendship” of
tired people one of them tired of being tortured, the other tired of torturing. At that moment a
fad communion sorings up, "There comes a moment in which the invedtigator and the
investigated stop being enemies, combatants or adversaries. They do not confront each other, no
longer try to suppress, destroy or cheat the other, but begin to collaborate, striving together to
find asolution, to reach ahaven.”

In his ingenious book Discipline and Punish: The Birth of Prison Michd Foucault
underlines the role of the carnad amnesty giver (in the case of torture) which was once assumed
by the king. In the modern prison this function is held by a degenerate, grotesque "king™
nuanced from the hierarchicdly inferior leve (the guardian) to the superior (the director of the
prison).

The "king" of the 20th century Romanian communist prison was sometimes the executioner, the
performance torturer. Although the theoretical superpower (justice) did not indicate aberrations
in torture and suffering, the infrgpower of the smal "kings' and agents could go beyond any
limit, without redrictions. Justice and pendty were impersond and abstract spheres, while the
infrapower which operated insde the prison was concrete and persona (see the anarchy of the
Pite’ti phenomenon where even the range of torturers was chaotic: the prisoner burcanu became
equd in function with the director of the prison); the guardian (and the whole hierarchicd
dructure following him) usurped the former judicid power of the king. In the case of the
Romanian Gulag, the negative revelaion can be caried on: not only was the king degraded, but
his clown, the jegter, too, was no longer a philosopher but a vulgar plebeian (at leest Paul Goma
pleads for this hypostass). Moreover, the "king" was sometimes his own jester, an anamorphic
and experimenta character. Janus bifrons was represented on a practical-punitive leve in the
repressve regime in Romania both by a torturer, a perfectionist of pain and a bakanised jester.
Besdes the refined primitivism (here we cannot get rid of paradoxes), aggressveness and lack
of scruples, the communist punitive gpparatus in Romania dso had this didinctive note of the
repressve, ridiculous, plebgan, hybrid jeder, a combination of Bakanism and hilarious
coarseness.

Paul Goma andyses the language spoken by members of the repressve apparaius. the
superiors spoke an dmog inteligible even if substandard language, while the intermediaries and
the illiterate inferiors spoke a mangled, onomatopoeic language with guttural sounds resembling
the Neanderthd man. It was a rash and ugly language, remnant of a dirty language, forerunner
of the "wooden language” which made a career in communism. Writing about this, Frangoise
Thom (Le language de bois) refers manly to an dienated, empty, Orwellian, ideologised
language which underwent a "teratological mutation;” if this was dill a language of the mind, it
was doubled by another one, a language of the body, swarmy, subhuman, animdlic, poisoned by
humours and indincts, a low language, a language of dgections. The mannicheam in the
wooden language degraded into the language of the body: words were aways viscera and
aggressve. This language of the body must not be identified with the metaphor of organism
mentioned by the French researcher in connection with communist ideology. The language of
the body belongs indeed to the hypostasis of the wooden language as a tool of terror, not an
impersond language (as that of the dogans) but a highly persona and concrete language.
Members of the represson gpparatus in Romania used with predilection choleric mixtures of a
of the shocking details mentioned by the memoir writers is a body search ending in an and
search humilisting and degrading the prisoner as wedl as a spiritud violation even to desth.
diectives and nouns in which hyperbole was mixed with the injurious syle beonging to a
decayed grotesque. If man exigs through language, then this new language and especidly its
abject-bodily part creates an under-men.

Braggart and haughty, the jester of represson is part of a series of caricatures which
borders not so much on the comic (which is not characteristic to the Gulag) but the absurd.

Otherwise, Paul Goma excels in creding the linguigic portrait of his torturers, his sadigt



guardians & Gherla (1958) and the rascad invedigator & Rahova (1977), the neo-Sdinigt
amateur of puzzles. Corndiu Coposu dso gives evidence of the trivid language of torturers, the
"excessve outrage and oaths' which dso prove their bestid competence. This is the power of
language, the power to name in a perverted sense because this power no longer belongs to the
priest-king or the artist but to the torturer. Torture itself, which morbidly unites the two partners,
is perceived by Paul Goma in auditive terms. In Gherla he presents the passage of the tortured
through severd stages of uttering pain, from a howl to a desth rattle, whimpering (or yelping) to
the find dlence pardld with the grunts, panting and groans of the torturing guardians. Other
memoir-writers aso give proof of this " Satanic symphony™.

The grotesqueness of the representative of the repressve apparatus in the Communist
Romania can be conceived in terms of punitive bodily violence as wdl as psychologica
violence. One of the shocking details mentioned by the memoir writers is a body search ending
in an and search humiliating and degrading the prisoner as wel as a spiritud violation even to
desth.

The Romanian torturer became famous through an aberrant phenomenon that yields to
psychoanayss. burcanu himsef conddered re-education at PFite’ti a shock method and it
condgsded of trandforming the victims into executioners, experimenting with hybrids through
gysematic  dehumanisation. "During the Piteti experiment the category of the innocent
eyewitness was smply suppressed”, says Virgil lerunca. The performer of this phenomenon was
Eugen burcanu (with a group of torturers), a Machiavellian torturer himsdf who fascinated even
his victims. Virgl lerunca sees in burcanu a Verhovenski (the Dostoievskian character in
Demons) taken beyond te limit of evil, and a second Marquis de Sade. Other memoir-writers
see him as a Romanian Doctor Mengdle. burcanu is the torturer par excdlence, in flesh and
bones, so that his "score" is rather that of Mengele. In the eyes of the re-educated on the verge of
schizophrenia, burcanu was an adored executioner, even after re-education was over, a terrifying
and a the same time protecting god; the modd re-educated could not accept his death and
consgdered him living forever. We must say however that few of those who participated in the
Fite’ti phenomenon were dsructurd executioners (with the exception of the firs series of
reeducated), the magority being conjuncturd torturers, torturers by an indinct of
HHf-preservation or individuas forced to be torturers. The new-man, the object of re-education
by blood, was a depersondised individua, a robot, a virtud torturer (dthough there were dso
individuas who were recovered after re-education). During the ominous years of re-education in
the Pite’ti prison between 1949-1952, burcanu compiled a file of amost 2000 pages in which he
inventoried and classfied tortures, adding observations about the psychologica and corpord
resstance of victims. Helped by a series of executioners and mimetic disciples (who did not pass
through exposure and black confesson and who did not accuse themseves, being in the
hypostasis of degenarate "purifiers’), Purcanu experimented with innovative forms of torture,
liged in the macabre file which disgppeared together with the execution of its author. Without
direct reference to the Piteti phenomenon, Paul Goma says that the mode of torture was in
direct proportion with the level of dehumanisation of the torturer. Goma underlines the drange
picturesqueness of the way the Romanian torturer created torture the exoticism of torture
depended on the inexhaudible inventiveness of the torturer tagting the pains of his "felow”
(otherwise, the tortures described by Paul Goma depended on the inertia or sadistic agility of the
executioner).

However, there were dso women-torturers endowed with a sadism focused on the torture
of genitds as though the cadrating rituas of the goddess Cybde would have 4ill found an
exotic and chance accomplishment in the Romaenian Gulag. Ther madiciously gphrodisac
ardour (because they were womencomissrs, invedigators firg of dl), is worthy of a
psychoandytic investigation which would focus on the hypodass of the woman who has equa
rights with men regarding violence and wildness, and on the plessure of humiliaing virility
(whether the torturer is feminine or masculing). Some women torturer-investigetors  have
practised their "art” on women prisoners too; in this case ther torturing zeal was motivated by
various complexes of inferiority.

Radu Ciuceanu has an interesting observation about torturers from an ethnic and
hierarchic point of view: while the Soviets were in Romania, there was a pefidious rivdry
between them and the Romanians, because the Soviet meadter-torturers did not consider
Romanians a smilar caste but instead obedient and zedous members of a people in davery.
Viord Gheorghifd compares the technique of fascigt torturers with that of Romanian torturers



and in his opinion there is a difference in mentdity and dvilisation: fastidts are exact and rigid
but not profaners, while Romanians are zealous, inventive and depraved.

In the case of the Pite’ti phenomenon, we have dready dedt with the idea of the
satanised executioner; therefore we must mention the opinion of Tzvetan Todorov (Confronting
the Extreme. Victims and Torturers in the 20" Century), which referring to torturers in the Nazi
camps (mostly) and Soviet camps rgects the idea of the mongrous torturer. Although he is
dlergic to the pompousness of evil, he admits that "evil is the man chaacter of the
concentration camp literature” he does not see the executioners as beasts (this image seems to
him inadequate) but consders them mediocre, depersondised and obedient clerks. If 4ill there
is a minority of sadigds the mgority is conformis and norma even if robot-like The
demonisation of executioners is an artifice, says Todorov, because they are not diabolica but
normd. Evil is ddivered not out of sadism (athough there are exceptions), but because of blind
submisson and egotism. Otherwise, Todorov differentiates between the (rare) sadism of
torturers (this is of sexua origin) and the drunkenness of power, underlining the latter. In the
case of Nazi torturers, the toughness of behaviour belongs to a German ided of aggressve
virility; in the case of communidts, it has to do with indoctringtion. The difference between nazi
and communigt torturers is linked to the impersondisation of the crime communist torturers do
not have a mediaor between them and ther vicims - there are no gas-chambers to
depersondise victims as wel as torturers. The crime of communigt torturers is more direct and
persondisng. Evil, Todorov concludes, comes from the system to which these executors of
deasth subordinate themsdves. Therefore the Holocaust and the Gulag could be the product of
any totditarian society maybe not even Nazi or Soviet; any other people subject to
totditarianian could have a Holocaus and a Gulag. Within every individud there is a torturer
and a victim; whether the individua becomes a torturer or a victim and remains thus frozen in a
single position, depends aso on the totaitarian context.

What is the emotiond rdation of the confessng victim to its former torturer or invedtigetor,
when the tragic everts have logt their actudity? Is it possble to forgive the torturers? Answers
vay from N. Steinhardt's Chrigtian pity, the atitude of Teohar Mihade® who does not accuse
anyone but himsdf, the individud inability of Lena Condante to forgive and to the verdict in
the manner of Vitoria Lipan and Elissbeta Rizea. Another memoair-writer says, "l forgive but do
not forget." Some do not formulate a direct verdict but goped to the commandment of Nicolae
lorga, "Who forgets, does not deserve', which was re-actudised by Viord Gheorghild who
spoke about the need for a preventive memory. Richard Wurmbrand whose missonary vocation
was primordia, does not raise the issue of forgetting or forgiving the torturers but loving them,
because, "We can hate the sn but love the snner neverthdess'. Paul Goma pleads for
non-forgiveness and the trid of torturers, as well as non-forgetting darting from the moment of
being tortured, "and | have made up my mind never to forget, not to take revenge but not to
forget and, mainly, NOT TO REMAIN SILENT". Another confessor proposes the imitation of
the Judaic legda-punitive modd after the Nazi Holocaust and H.R. Patapievici (Politice) aso
speeks about the need for the tenacious and imperious memory of the Romanians after the
Jawish modd. In his essays (Cerul vdzut prin lentils - The Sky Through Lenses), Paapievici
underlines that torturers can only be forgiven if they expiate for their sns, departting from ther
evil. If they go unpunished they cannot be forgiven. As to the victim, Patgpievici formulates a
clear code for him too, "The victim does not have the right to practice angelism towards the
torturer”. lon D. Sirbu even suggedts an ethic portrait of the victim and the torturer in generd,
dassfying them in padld and differentiating them so that they can never be confounded. He
aso proposes forgiving the torturers with the condition of their repentance and the existence of
a pillory, "I believe in forgiving the snner with the condition that he repents. | do not ask to
behead those who have broken the norms of rights and the mord law but | expect their sns to
be exposed on wals and howled from loudspeskers not to be repeded ever again." Other
memoir-writers discuss forgiving the torturers darting from the Chridian exdamation "Forgive
them, God, for they dont know what they are doing" and contradict this because the torturers
were not smple robots but they zedoudy persondised torture, feding accomplished through
evil, knowing therefore what they had done. N Steinhardt, a thinker of solutions of resistance in
concentration camps finds solutions for "torturers’ who would avoid evil, but apart from the
fird one (resgnation) these are dl phantasmagorica: becoming monks and committing suicide.
Corndliu Coposu considers the pena punishment of torturers a rhetorica sanction because "it is
not the condemnation of people which is important but the condemnation of certain idess.”
Otherwise Corndliu Coposu condders the mgority of the torturers pathologicaly irresponsble,



people who should be treated in asylums indead of being incarcerated. In his opinion, ther
datusisthat of under-man.

Some politica prisoners accuse their torturers, others not, but one thing is sure: the
mord authors and actua creators of represson in Romania did not repent in the londiness of
their own conscience. It is exactly their unrepentance which is the catdys of the memory of
former victims. However, getting rid of an ataraxy generated in the consciouness of the
Romanian people aso makes this memory necessary.

Hannah Arendt gives a clever explanation regarding torturers in totditarian societies
(The Origins of Totalitarianism), though she refers especidly to Nazi torturers, but Soviet
torturers too: she thinks that "there are crimes which cannot be punished by people and cannot
be forgiven. When the impossble was made possble, it became the absolute evil, unpunishable
as wdl as unforgivable” The new torturer of the 20" century is incompatible with the
forgiveness or pity of hisvictims. Heisineffable because heis not human, anymore.
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